ENGL20121 Chaucer – lecture 3, The Miller’s Tale
Bakhtin, carnival and the grotesque body:

‘As opposed to the official feast, one might say that carnival celebrated temporary liberation from the prevailing truth and from the established order; it marked the suspension of all hierarchical rank, privileges, norms, and prohibitions.’

‘The essential principle of grotesque realism is degradation, that is, the lowering of all that is high, spiritual, ideal, abstract; it is a transfer to the material level, to the sphere of earth and body in their indissoluble unity.’ 

Mikhail Bakhtin, Rabelais and His World trans. Helene Iswolsky (Cambridge, Mass.: MIT Press, 1968), 10; 19-20 
‘Like the noble Palamon and Arcite, Absolon's version of 'love' is predatory and based on fragmenting the female to fit the reductive fantasies of conventional male desire…’
‘Chaucer's poetry dramatises the way a market society dissolves such traditional ideology and its ethical discourses while it shapes human relationships around the exchange of commodities. His work evokes human agents for whom traditional ideas of community and common profit are irrelevant anachronisms.’
David Aers, Chaucer (Brighton: Harvester, 1986), 83, 20

‘The point is that these are not simply terms of casual abuse but are derived from the language of moral censure with which the governing classes of medieval Europe, including fourteenth-century England, tried to stigmatize, and so to control, peasant protest. In having the unified mockery of the clerics pervert John's "resons" into the irrationality of madness, then, the Miller's Tale offers a bitter commentary upon not just the Rising of 1381 but upon the official language that sought to censor peasant resistance at the level of discourse as effectively as the instruments of government suppressed it politically.’

Lee Patterson, Chaucer and the Subject of History (Madison: University of Wisconsin Press, 1991),  273
